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Rhythm; Master Staff; Intervals
Key Signatures; Scales; Fingerings
Chords and Progressions
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Lesson 22: Scales, development, building, relations  hips.

Music Theory
Keys and Scales

: Major and Minor
Scales: Major and 3 Kinds of Minor
Alternate, Blues, Gospel, Diminished, and More

Preview Lesson 22 - Scales - Diminished, Polytonal, Whole Tone
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Lesson Subject Workshop  Description
Scales - Many students never learn about the diminished and polytonal
scales until years later. This lesson is to make sure you
Diminished understand these scales. The Whole tone scale is also
29 Keys - Scales | covered, the airy feeling of sound.
Polytonal You may not use them for a long time, but when you get into
advanced techniques and scale applications to harmonic
Whole tone systems you will need to know these types of scales.
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Part 1

Scales - Diminished, Polytonal, Whole Tone
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Part 2

Rhythm Variations

We're adding one more pattern this lesson which is aoythu can work on the previous ones and have
plenty of time to catch up.

Rhythm 22 is in the 6/8 time signature and helps you pratt&ese of rests in the rhythm pattern while
giving you more exposure to the 6/8 rhythm.




Lesson 22 - Part 1 - More Scales

Diminished Scales
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Diminished Scale Math
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First Set of Four Diminished Scales
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Eb Diminizhed Scale
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The F# dim Scale

The A dim Scale




Second Set of Four Diminished Scales
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Third Set of Four Diminished Scales
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| Ab Diminizhed Scale
0 Diminished Scale
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Polytonal Scale
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Practice Diminished and Polytonal Scales
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Diminished and Polytonal Scale Practice Chart
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30 | 32 | 34 | 36 | 38 | 40 | 44 | 48 | 52 56 60 64
Diminished Scales
Set 1 Scales
C dim
Eb dim
F# dim
A dim
Set 2 Scales
C# dim
E dim
G dim
Bb dim
Set 3 Scales
D dim
F dim
Ab dim
B dim
Polytonal Scales
Set 1 Scales
C poly
Eb poly
F# poly
A poly
Set 2 Scales
C# poly
E poly
G poly
Bb poly
Set 3 Scales
D poly
F poly
Ab poly
B poly




The Whole Tone Scale
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Whole Tone Practice
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Whole Tone Set 1 Scales
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Whole Tone Set 2 Scales
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Scale Diminished Scale Polytonal Scale Whole Tone S cale

Sharp Keys

Flat Keys
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Lesson 22 - Part 2
One new Rhythm 34

Music Theory

Definitions and Symbols
Practice Rhythms 4/4, 3/4, 3/8, 6/8,
Swing, Triplets, and Quadruplets

Assignment L22 Part 2:
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Step One - Learn It:
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Step two: New Approaches:
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Add Foot: x X X X X X X X
/
Accent: > > > > > > > >
Count: le+a 2e+a 3e+a 4e+a le+a 2e+a 3e+a 4e+a
Tap: RRRRLLL R-RRL-L RRRRLL -L R-RR L L
% b [k K [ [ B [
Accent: S S S D> eSS DS D>
Add Foot: x X X X X X X X
Count: le+a 2e+a 3e+a 4e+a le+a 2e+a 3e+a 4e+a
Tap: RRR RLL-LRRRL-L RRRRLL-LRRRL-L

w 0 [k I & [ B [




I re

o FA L4 f'r'a'"z"rld'.,r.'
A lvilam

ORI

Foot: X X X X X X X X
/ $

Accent: > > > > > > > >

Count: le+a 2e+a 3e+a 4e+a le+a 2e+a 3e+a 4e+a

Tap: L LLL RRRL -LL R-R LLLL RRRL L R-R
% b [k K [ [ B [

Accent: S S S D> eSS DS D>

Count: le+a 2e+a 3e+a 4e+a le+a 2e+a 3e+a 4e+a

Tap: LLL LRR-RLL- LR R LLLLRR-RLL- LR R
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Accent: > > > > > > > >

Count: le+a 2e+a 3e+a 4e+a le+a 2e+a 3e+a 4e+a

Tap: RLRLRLL R-RL R-L RLRLRLL R-RL R-L
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Accent: S S S D> eSS S D>

Count: le+a 2e+a 3e+a 4e+a le+a 2e+a 3e+a 4e+a

Tap: RLR LRL- LRRLR+- L RLRLRL-LR-RLR- L
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Accent: > > > > > > > >

Count: le+a 2e+a 3e+a 4e+a le+a 2e+a 3e+a 4e+a

Tap: LRLRLRRL LR L R LRLRLRRL LR L R
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Accent: S S LS D> eSS DS D>

Count: le+a 2e+a 3e+a 4e+a le+a 2e+a 3e+a 4e+a

Tap: LRL RLR-RL.L RL+ R LRLR LR-RL:L RL-- R
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Foot:

41 100 J

Accent:

Count:
Tap:
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Accent:

Count:
Tap:
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Accent:

Count:
Tap:
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Accent:
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Tap:
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le+a 2e+a 3e+a 4e+a
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Step three: Work it
Foot: X X X X X X X X
SE 4 I JM "
M < A SC
NE
! EA EA EAA EAG EAH EC
0000 S < S A S S < S A S
S < S A S S < S A S
00 S < S A S S < S A S
00 S < S A S S < S A S
00 S < S A S S < S A S
(O] S < S A S S < S A S
0 S < S A S S < S A S
000 S < S A S S < S A S
$ B S < S A S S < S A S
TS " #
Step Four: Own It; Groove; Enjoy
0000 00 00
00 00 0 000
Foot: X X X X X X X X
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Wrapping it up
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